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Abstract
 Art history has historically centered around Western and European art. This 
creative thesis explores what Western graphic design movements could look like 
merged with Korean themes and subject matter. The movements in question 
include Art Nouveau, Plakatstil, Constructivism, Pop Art, and Memphis Design. 
What would Alphonse Mucha’s allegorical beauties look like if they were Asian? 
What would Korea look like represented through Ludwig Hohlwein’s reductive 
planes of color? Who would the celebrity-obsessed Andy Warhol make art 
about if it was a Korean actress? Each movement is combined with Korean 
events that occurred within the art movement’s lifespan. This amalgamation not 
only serves to put Korean history into chronological perspective but also shows 
the Westernization of Korea as the timeline surveyed begins before Japan’s 
colonization of Korea in the early 1900s and ends after Korea divides into two 
separate governments in 1984.
Key Words: graphic design, art history, graphic design history, Korea, Art 
Nouveau, Plakatstil, Constructivism, Pop Art, Memphis Design
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N. KOREA UNDER SOVIET OCCUPATION



































BRIEF OVERVIEW OF 
KOREAN HISTORY
Korea has historically had a very rocky narrative of partition 
and reunification. Its geographical location has allowed 
Korea to always have a culturally diverse history as new 
ideas were always passing through from China to Japan or 
vice versa.  
 
Korea had four dynasties before becoming the divided 
country it is today. The first dynasty is known as the Three 
Kingdoms period (57 B.C. - 668 A.D.). Originally formed as 
a reaction against China’s military commanderies during 
the Han dynasty, Silla, Koguryo, and Paekche grew from 
powerful tribal clans into fierce kingdoms that constantly 
vied for control over one another. Silla succeeded in gaining 
control over all three kingdoms in 668 A.D. which led to the 
formation of the second dynasty: the Unified Silla dynasty 
(668-935). The new government declared Buddhism, which 
had been introduced by China in the previous dynasty, 
the religion of the state. This caused an influx of new art 
dedicated to Buddhist imagery and temples to pop up 
around Korea. 
 
In 918, Wang Kon, a high-ranking military official, reunited all 
three kingdoms under the Kingdom of Koryo. This formed the 
third dynasty: the Koryo dynasty (918-1392). An infatuation 
with Chinese culture infiltrated the Koryo kingdom which led 
to the introduction of Confucianism. China was ravaged and 
later taken over by Mongol forces. Mongol armies invaded 
Korea six times forcing the Koryo court to broker a peace 
treaty with Mongol rulers. This led to several decades of close 
relations, including intermarriage, with the Mongol Yuan 
emperors. 
 
When China overthrew the Mongol government and 
created the Ming dynasty, the Koryo court was divided 
between pro-Ming and pro-Mongal alliances. In response 
to the formation of the Ming dynasty, Koryo sent a military 
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commander turned his troops around and seized control 
of Koryo instead thus forming the Choson dynasty (1392-
1910). Buddhism was highly discouraged as it was tied to the 
corrupt Koryo court, and Neo-Confucianism was embraced. 
Neo-Confucianism’s austere ideologies caused a massive 
change in Korea’s art scene.  
 
In 1592 and 1598, Japan launched two devastating military 
campaigns on Korea. Despite Choson’s close political 
relations with the Ming court, Ming troops failed to aid 
Korea during the Japanese attacks which caused a rift in 
the Choson court, this time pro-Chinese and anti-Chinese 
factions. In 1905 Japan coerced Korea into signing the Treaty 
of Ulsa which made Korea a protectorate of Japan and 
relinquished all control over Korea’s foreign relations to the 
whims of the Japanese government. Following the Russo-
Japanese War, Japan annexed Korea beginning its 35-year 
colonization over the peninsula in 1910. Korea’s exposure to 
European art increased during this time.  
 
The bombing of Hiroshima and Nagasaki in World War II 
caused Japan to surrender to the Allies. The signing of the 
Potsdam Declaration guaranteed Korea’s liberation from 
Japanese colonization in 1945. In its newfound freedom, 
Korea struggled to find an identity as a nation. The North 
was under Soviet control while the South was under U.S. 
control. This caused a major division between communist 
and imperialist ideals. Left-wing artists believed that art 
should serve a social purpose for the benefit of the state and 
advocated for Korea’s fresh start, however, right-wing artists 
didn’t agree with the erasure of Korea’s past and argued 
for a return to aesthetics and art for art’s sake. In 1948 two 
governments were established in Korea. Syngman Rhee 
became the first president of the Republic of Korea (South 
Korea) and Kim Il-sung became the first communist leader of 
the Democratic People’s Republic of Korea (North Korea).
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ART 
NOUVEAU
The Art Nouveau movement is known 
for its ornate decorative elements and 
allegorical figures. The swirling, organic floral 
motifs were in direct reaction against the 
mechanical aesthetic brought on by the 
Industrial Revolution. Artists believed that 
all aspects of life deserved to be beautiful 
and well designed. It began around 1880 in 
France and faded out around 1914 with the 
changing of times and the push towards a 
more modern look.
1880-1914
Art Nouveau | 07
Moser, Koloman. Kopfleisten. 1896-1897.
Rhead, Louis. Century Magazine: Midsummer Holiday Number. 1894.
Livemont, Privat. Absinthe Robette. 1896.
Bradley, Will H. Columbia Bicycles: Pope 
Manufacturing Co Hartford, Conn. 1895.
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I choose to emulate 
Alphonse Mucha because 
his style became synonymous 
with the Art Nouveau 
aesthetic. His female subjects 
were portrayed in a grand, 
neoclassical manner with 
flourishing plant motifs wind 
their way around the white 
space behind the figure. 
Mucha found fame while 
creating theater posters for 
an internationally renowned 
actress, Sarah Bernhardt. The 
poster I chose to recreate 
was a poster for Job 
cigarettes. What drew me to 
this poster was the powerful 
pose of the female subject 
and the interpretation of the 
billowing cigarette smoke. 
Alphonse Mucha
Portrait of Alphonse Mucha Mucha, Alphonse. Lorenzaccio. 1896.
Mucha, Alphonse. Biscuits Champagne-
Lefèvre-Utile. 1896.
Mucha, Alphonse. Lance Parfum Rodo. 
1896-1897.
Mucha, Alphonse. Job. 1896.
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Hwang Jini in the Art Nouveau style
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My poster is dedicated to a Korean kisaeng named Hwang 
Jini (황진이). Kisaeng are the Korean equivalent of Japanese 
geishas. They are trained in music, dance, poetry, and art 
and go on to entertain the aristocracy. The Choson dynasty 
practiced Confucianism and was an extremely patriarchal 
society that demanded that women be extraordinarily selfless. 
Women were given little leeway in self-identity, were not 
allowed to have contact with men outside of their family, and 
were often divorced if they showed signs of jealousy over a 
husband’s mistress. In an oppressive time like this, kisaeng were 
given much more freedom. They were allowed to express 
themselves artistically, were given an education, and had 
much more financial stability and independence. However, 
they were still women of an outcast demographic and were 
hardly given the recognition they deserved while they were 
alive. Hwang Jini was a tour de force with lovers and left a 
lasting impact as well as an accomplished poet which has led 
to her becoming an almost allegorical figure in Korea.
동지들 기나긴 밤을 한 허리를 버혀내여
춘풍 니블아레 서리서리 너헛다가
어론님 오신날 밤이여든 구뷔구뷔 펴리라
황진이
Translation:
At cold solstice I cut
the night, take its long waist
to my quilted bed,
curl up the dark under
broideries of spring, to wait
a night spread out again for you.
Hwang Jini
Korean Art During 
the Choson Dynasty
An Chung-sik. Spring Dawn at Mt Baegak. 1915.
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Korea had a Bureau of Painting during the Choson dynasty. 
Having come out of one hundred years of Mongolian 
domination, there was a huge push in creating a distinctly 
Korean visual language. Artists were chosen through an 
examination system and usually painted Korean landscapes 
and genre paintings that focused on Korean culture 
and society. These paintings could include rituals and 
ceremonies, the daily life of Korean citizens of all social 
classes, and portraits.  
 
Korea’s earliest exposure to western art occurred during 
the Choson dynasty. Arnold Henry Savage-Landor, a British 
explorer, painted portraits as he journeyed throughout the 
globe. He was the first to show European painting techniques 
like light, color, realism, and linear perspective. Hubert Vos 
was the first Western painter to work for the Choson court. 
Paintings of Emperor Kojong and Prince Min Sang-ho were 
exhibited in the 1900 Universal Exposition in Paris.
Vox, Hubert. Min Sang-ho. 1899.
PLAKATSTIL
Plakatstil, also known as Sachplakat, was 
founded in Germany during the early 1900s. 
This new style came about as a rebellion 
against the Art Nouveau and Victorian style 
of art. It is known for its simplicity in shapes 
and use of white space to draw all focus on 
the subject matter at hand. Because of this 
style’s ability to remove all unnecessary and 
distracting flair, many companies started 




Erdt, Hans Rudi. Opel. 1911.
Hohlwein, Ludwig. The Luendorff Appeal for the War-Disabled. 1918.
Bernhard, Lucian. Priester Matches. 1905.
Klinger, Julius. Kriegsanleihe. 1918.
Klinger, Julius. Möhring Kronleuchter. 1908.
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Portrait of Ludwig Hohlwein
Ludwig Hohlwein was at the 
forefront of the Plakatstil 
movement. What I was 
drawn to was his utilization 
of patterns. Many times, 
the pattern allows for the 
background color to cut 
through the design but 
instead of further flattening 
the image, it adds more 
dimension. I specifically 
chose his Confection Kehl, 
Marque: PKZ, Winterthur 
Untertor 2 because I 
thought it had a lot of 
parallels with the photo I 
wanted to recreate.
Ludwig Hohlwein
Hohlwein, Ludwig. Audi Automobil-Werke. 1912.
Hohlwein, Ludwig. Riquetta, Die Köstliche 
Speiseschokolade. 1926.
Hohlwein, Ludwig. Exhibition to Benefit WWI 
German POWs. 1918.
Hohlwein, Ludwig. Zoologischer Garten 
München. 1912.
Hohlwein, Ludwig. Confection Kehl, Marque: PKZ, Winterthur Untertor 2. 1908.
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A Korean aristocrat riding in a rickshaw in the Plakatstil style
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The photo I wanted to recreate shows a Korean aristocrat, 
yangban, riding in a rickshaw. I thought this photo was a 
nice snapshot of Korea right before Japanese colonization in 
1910. I originally was very excited to emulate the suit patterns 
in Hohlwein’s poster, however, after considering the lack of 
patterns on the original photograph, I stuck to flat planes of 
white for the figure’s clothes. Most Koreans could not afford 
the brightly colored fabric that royalty wore. I thought that 
keeping the figures in white clothing would also be the most 
historically accurate.  
 
I enjoy the play between Hohlwein’s horsedrawn carriage 
with the human-powered rickshaw in my poster. Even though 
the rickshaw isn’t technically native to Korea, it was a mode 
of transportation that was starting to become popular right 
before Japan colonized Korea. After the fact, rickshaws 
were destroyed due to their negative connotation with the 
Japanese government.
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A Korean aristocrat riding in a rickshaw
Korean Art During 
Japanese Colonization
Kin Whan-ki. Rondo. 1938.
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Korea was annexed and colonized by Japan from 1910 
to 1945. During this period of time, Japan had complete 
control over Korean foreign affairs. In the beginning, Korean 
education was limited. As Japan began to paint a picture 
that showed foreign countries that Korea was wholly 
dependent on Japan for the continued growth and survival 
of its country, Japan began expanding Korea’s education 
system to match those of Japan. 
Western ideas were slowly trickled into Korea via Japanese 
artists who studied abroad and brought back European 
techniques like oil painting, impressionism, and abstract art. 
Over time the number of Korean student allowed to study 
abroad increased and a flourishing art scene established itself 
in Korea. Debates between western versus eastern art arose. 
One of the first Korean students to study abroad was Ko Hui-
dong. He believed that ink painting was not innovative and all 
ink paintings were copies of old Chinese paintings. 
Kin Whan-ki was the pioneer 
of Korean abstract painting. 
There was much push back 
against abstract art as it was 
seen as lacking painterly 
elements and a sense of 
reality.
Ko Hui-dong. Min Sang-ho. 1899.
CONSTRUCTIVISM
Constructivism rejected the idea of art for 
arts sake. Instead it adhered to the idea 
that art should serve a social purpose. After 
WWI, the Bolsheviks used agitprop, agitation 
propagation, to see communism to citizens. 
The style of these propagation posters 
became the constructivist art movement. 
Posters usually leaned away from the use 
of bright colors and combined abstracted 




Lissitzky, El. Beat the Whites with the Red Wedge. 1919.
Rodchenko, Alexander. Lengiz, Books from all brances of knowledge. 1924.
Klucis, Gustav. Postcard for the All Union 
Spartakiada Sporting Event. 1928.
Stenberg, Vladimir & Georgii. 
Nepobedimye. 1928.
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Portrait of El Lissitzky
El Lissitzky combined 
Suprematism, an art 
movement focusing on 
basic geometric shapes 
and a limited color palette, 
with constructivism to make 
powerful political statements. 
His works exhibited all the key 
features of Constructivist art: 
basic forms, a pared-down 
palette of red, black, and 
red, and text. I was drawn 
to his methods of collage to 
create completely different 
imagery from pre-existing 
photographs. 
El Lissitzky
Lissitzky, El. eil der Schaumaschine - aus 
“Sieg über die Sonne”, Blatt 1. 1923.
Lissitzky, El. Zapiski poeta. Povest’ (Notes of 
a Poet: A Tale). 1928.Lissitzky, El. History of the Soviet Communist 
(Bolshevik) Party. 1926.
Lissitzky, El. Addition, Subtraction, 
Multiplication, Division. 1928.
Lissitzky, El. USSR Russische Ausstellung. 1929.
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Korea’s Lost Dreams for Reunification in the Constructivism art style
I choose to recreate Lissitzky’s USSR, Russische Ausstellung 
because I could see the Korean narrative within the 
composition of the poster. The 1940s was a time where Korea 
was liberated from Japan, struggled to find a joint national 
identity among its citizens, and split into two separate 
governments by the end of the decade. The two heads 
that are merged are Syngman Rhee, the first South Korean 
president (left), and Kim Il-sung, North Korea’s first communist 
leader (right). The building at the base of the poster is 
Korea’s last emperor’s quarters called Gangnyeongjeon. The 
poster translates to: “Korea’s lost dreams of reunification” 
and “a split people”.
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Syngman Rhee Kim Il-sung
Korean Art Post 
Liberation from Japan
Pyon Yong-won. Anti-communist Spirit. 1952.
Ha Chong-hyun. Birth-A. 1967.
Korean Art Post Liberation from Japan| 27
With the Korean liberation came a period of cultural 
uncertainty. After Japan had attempted to overwrite all 
Korean culture during its reign over 35 years, Korea struggled 
to define what its true identity was. Korea was occupied by 
Russia in the north and the U.S. in the south for three years 
after liberation. Those who prescribed to communist thoughts 
believed that this was the perfect opportunity to start fresh. 
They’d create art for social use and promote a new way of 
living that aligned with communism. Those who aligned more 
with imperialism thought that Korea disagreed with throwing 
away the past. They saw the importance of tradition and 
cultural history. These people wanted to continue creating 
art for art’s sake. 
 
Eventually, when separate North and South Korean 
governments were formed, North Korean artists were 
encouraged to adhere to realism while the youth in South 
Korea embraced abstraction for its newness and modernity.
Chong Kwan-chol. Flames of Poch’onbo. 1948.
POP 
ART
Pop art was a reaction against abstract 
expressionism and reveled in popular culture. 
It is known for its two-dimensional, colorful 
compositions, commercialization of art, and 
even for its use of appropriated imagery 
whether from celebrity headshots, comic 
books, or cans of soup.
1955-1975
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Haring, Kieth. Come to My Party (The Prince Von Thurn und Taxis Invites You For Princess 
Gloria’s Birthday Party!). 1989.
Lichtenstein, Roy. Peace Through Chemistry I from Peace through Chemistry. 1970.
Warhol, Andy. Untitled from Campbell’s 
Soup I. 1970.
Lichtenstein, Roy. Untitled from For Meyer 
Schapiro. 1974.
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Portrait of Ludwig Hohlwein
Andy Warhol’s name 
became synonymous with 
the Pop Art movement. He 
pushed the boundaries of 
what could be considered 
fine art. I’m fascinated 
with his methods of 
experimentations and 
repeated iterations. I 
decided to recreate Andy 
Warhol’s Marilyn Monroe 
silkscreens because they are 
an iconic piece from the Pop 
Art movement that anyone 
can recognize. I thought it 
would be fun to pair such 
a well-known piece with a 
lesser-known subject.
Andy Warhol
Warhol, Andy. Lita Curtain Star [Lita Hornick]. 1968.
Warhol, Andy. Cow. 1966.
Warhol, Andy. Untitled from Electric Chairs. 1971.
Warhol, Andy. Flowers. 1970.
Warhol, Andy. Untitled from Marilyn Monroe. 1967.
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Choi Eun-hee and Marilyn Monroe in the Pop Art style
I took heavy inspiration from several of Andy Warhol’s 
iterations of his Marilyn Monroe screenprints. I thought 
that the appropriation of his Monroes added a welcome 
familiarity in contrast to Choi who would be a relatively 
foreign face to those who are familiar with the Pop Art 
movement. Choi Eun-hee was one of South Korea’s most 
famous actresses in the 60s. So famous that she and her ex-
husband movie director, Shin Sang-ok, were abducted to 
North Korea to make propaganda films for the North Korean 
regime. Choi Eun-hee and Shin Sang-ok were held captive 
in North Korea for 8 years before they made their escape to 
the U.S. embassy in Vienna in 1986. They stayed in the U.S. for 
several years before finally returning back to Korea in 1999. 
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Choi Eun-hee and Marilyn Monroe
Korean Art in the 80s
Hwang Jaihyoung. From a Diary of a Miner - Coal Mining. 1984.
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With the dawning of the 80s, South Korea came out of 
an authoritarian dictatorship and straight into another 
authoritarian military regime. Citizens held demonstrations 
crying out for a civilian government. In May 1980, a bloody, 
large-scale demonstration called the Kwangju Uprising lasted 
ten days which ended in more than one hundred civilian 
deaths. The minjung movement called for democratization 
and was a huge force in pushing the South Korean 
government away from a military government. Minjung art 
played a huge role in the movement. It criticized the flaws in 
social classes and political conditions. 
 
“Minjung are the producers and at the same time the 
uprooted, they are the oppressed masses and at the same 
time the revolutionary subjects.” 
— Jee-sook Beck
Shin Hak-chul. Mirage. 1984.
Shin Hak-chul. Modern Korean History - Rice 
Planting. 1993.
Hongiktae ch’angjaktan (Hongik University 
Creation Group). Meeting. 1989.
MEMPHIS
DESIGN
Memphis design is denoted by bright, 
often clashing colors, paired with bold 
geometric shapes and repetitive patterns. 
The movement was started by a group of 
artists called the Memphis Group in Italy. They 
aimed to create a whole new visual aesthetic 
from the mid-century modern and minimalistic 
trends of the time. It’s outrageous, kitschy, 
and encapsulates the visual world of the 80s.
1880-1914
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De Lucchi, Michele. Kristall. 1981.
Zanini, Marco . Colorado. 1983.
Thun, Matteo. Santa Fe. 1983.
Sowden, George J. Drawing for Interior 2. 1983.
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Portrait of Ettore Sottsass
Ettore Sottsass was the head 
of the Memphis Group. His 
ability to abstract everyday 
household items into 
flamboyant pieces of art 
caught my attention. It was 
a ground-breaking visual 
language to everyone at the 
time. Many critiques called 
it a combination of Bauhaus 
and Fisher-Price. Despite the 
harsh disapproval, Memphis 
Design dominated the design 
scene for most of the early 
80s. I chose Sottsass’s Tahiti 
lamp because I was drawn 
to the color combination as 
well as the Bacterio pattern 
at the base of the lamp.
Ettore Sottsass
Sottsass, Ettore. Clesitera. 1986.
Sottsass, Ettore. Max. 1987.
Sottsass, Ettore. Casablanca. 1981.
Sottsass, Ettore. Tartar. 1985.
Sottsass, Ettore. Park. 1983.
Sottsass, Ettore. Tahiti. 1981.
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A Korean water garden in the Memphis Design style
Memphis Design | 40
Compared to the subdued art of Korea’s past, Memphis 
Design presents a completely different perspective on 
visual communication. I wanted to see what it looked 
like if I were to apply loud splashes of color to a Korean 
landscape. The serenity of the location is harshly juxtaposed 
by the neon colors and the flashy pattern adds a sense of 
additional chaos to the scene. I noticed that this particular 
pagoda had been painted similar to Buddhist temples. I 
saw similarities with Memphis Design in its bright colors and 
geometrical patterns. However, I wanted to go bigger and 
I decided to add key Memphis Design characteristics to 
the exterior world. It was interesting to see what a Memphis 
Design landscape might look like considering most pieces 
were more concerned with interior design and furniture. 
A Korean water garden in Daegu
A detailed view of a Buddhist temple
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Creative Process
 I’ve learned of the greats like Da Vinci, Van Gogh, and Michelangelo, but 
through my education, I’ve come to realize the severe lack of knowledge of my 
own cultural history. This thesis serves to explore what art history could have 
looked like if my Korean heritage was integrated with my western-centric art 
history education. I chose five different art movements that I thought had 
distinct visual languages that also happened to span over a significant moment 
in Korean history.  
 This thesis was originally aimed at exploring Korean art history versus 
Western art history. I wanted to find important pieces of work throughout history 
and merge the Eastern equivalent with the Western equivalent together. 
However, I quickly learned that there weren’t many resources out there that 
housed a lot of quality images of Korean art. While learning more about Korean 
history, I found that there was a bit more information more readily available for 
me to consume. The history I found was way more colorful and dramatic than I 
ever expected it to be. Thus I shifted my project slightly so that I would be able 
to address Korean history more. After getting a general grasp on what occurred 
in Korea during each art movement’s lifespans, I began searching for images 
that I wanted to reproduce.  
 The very first step I took was to create mood boards. The best method of 
doing this was Pinterest. I spent several hours pinning anything that I found 
remotely interesting or thought would aid me in gathering visual information 
regarding the time period or the art movement. Then I started looking for 
specific posters from each art movement to recreate. I found that past 
textbooks, the library, and the databases like Jstor, Artstor, and Wikimedia 
Commons were the most helpful when it came to the gathering of images and 
information. I found important Korean events and people and assigned them to 
each movement. Creating a timeline earlier on helped keep information straight 
in my head and gave me something to refer back to when things began to get 
confusing chronologically. 
 Understanding that my thesis would most likely be turned in online, I 
decided to go fully digital with my project. I used my iPad to bring my ideas to 
life. The first poster I worked on was on Art Nouveau. I had learned of an iconic 
kisaeng named Hwang Jini. She had so many books, shows, and movies about 
her that she had become an allegorical figure herself. I choose to use her as the 
subject of Alphonse Mucha’s job because Art Nouveau posters usually had 
beautiful allegorical figures. 
 Kisaeng never got the recognition they deserved while alive. That’s why 
instead of keeping the Job cigarette name in or finding a Korean cigarette 
company to replace Job, I showcased Hwang Jini’s name in Korean. She was a 
very accomplished poet and I wanted the poster to be about her. Hwang Jini 
was also known for her beauty. Her kisaeng name was Myeongwol (bright 
moon). Even though Kisaeng generally wore more embellished clothing than 
the common folk, elaborate binyeos (hairpins) and the number of hairpins were 
generally left to the aristocracy and royals. Kisaeng were far from aristocrats, 
however, Hwang Jini is held in such high regard in Korea that I wanted to show 
her status in the clothing that she wore.  
 The second poster I worked on was for Memphis Design. I was intrigued by 
the level of playfulness in their design and wanted to see what it would look like 
applied to the restrained arts of Korea. Korea has had a past rooted in 
Confucianism since the Choson dynasty. This was the only poster that I created 
that focused on a landscape. This is because Memphis Design focused mainly 
on interior design and furniture. I chose to go with a Korean water garden 
because I thought it would be interesting to see something so traditionally 
Korean cast in a Western light or vice versa. I chose to use Ettore Sottsass’s Tahiti 
because of its colors, the twisting pattern on the base, and because it vaguely 
resembled a duck. I created many iterations of this poster as I played with 
numerous color palettes.  
 I worked on the Constructivism poster next. I had seen El Lissitzky’s USSR 
Russische Ausstellung earlier during my visual research phase and had 
immediately thought of the most recent partition of Korea in 1984. The 
Constructivist era lined perfectly up with this event. Instead of reading the two 
heads as being melted together, I saw them as splitting apart. The heads 
emerged from the last Korean emperor’s chambers with the words “a divided 
we” printed across their heads in red. It was a commentary on the numerous 
times Korea had gone through a division and reunification starting from the 
Three Kingdoms dynasty in 57 B.C. to now. The side reads “Korea’s lost dreams of 
reunification”. 
 Pop Art was a really fun poster to work on. When I came across a 
photograph of a very recognizable Marilyn Monroe smiling next to a Korean 
actress, I had to do some digging. I found out that the Actress’s name was Choi 
Eun-hee and she was a famous actress who had just hit her peak in the 60s. She 
was the perfect subject to use since Andy Warhol had a certain obsession with 
celebrities and celebrity portraits. I used Warhol’s iterations of Marilyn Monroe to 
guide me on my color choices. I thought that there was power in seeing a 
repetition of images and chose to create and display four photos instead of just 
one just as Warhol had done with several of his pieces. 
 The last poster I created was for Plakatstil. I wanted to represent Korea 
right before it became colonized by Japan. I was drawn to Ludwig Holwein’s 
style of simplified geometric shapes layered with flat, two-dimensional patterns. 
It was a simple, yet effective way of adding more dimension to the posters. I 
recreated a photo of a young yangban (aristocrat) riding in a rickshaw. When I 
learned that the rickshaw had been introduced to Korea via Japan, and most 
rickshaws were destroyed during Japanese colonization, I thought it was the 
perfect image to show that they were blissfully unaware of the unbecoming 
future that Korea would face once colonized. 
 I thought that the carriage versus rickshaw showed a nice comparison of 
the types of transportation being used in the East and West. I wanted to 
incorporate the subtle patterns often seen in Holwein’s work, however, Korean 
peasants rarely owned clothing that wasn’t white due to the extra cost of 
colored fabric. I stuck to using whites and beiges to create the simplified forms 
of the clothing which aligned nicely with the Plakatstil style. The text in the white 
box reads “a country’s lost culture”. This is in reference to over a thousand 
national treasures that were either lost or destroyed during colonial times. On 
top of that, Japan introduced Korea to imperialism and opened up Korea to the 
outside world which inevitably opened up a new chapter of Korean history and 
closed another.  
 The final portion of my thesis was dedicated to pulling a zine together. I 
brought my research, and images that represented each art movement and 
artist as well as a few images of Korean art that corresponded to each period 
into one final document. I decided to design on black because I believed it 
represented not only my lack of understanding of Korean history at the 
beginning of my research but also the struggle and turmoil Korea faced during 
and after Japanese colonization. The hazy red and blue circle is derived from 
the Taegeuk found on the center of the Korean flag. The blurred effect 
represents the lack of Korean history and artifacts available in the U.S. or on 
search engines available to me in the U.S. I chose to design my title in a way 
that makes viewers work to discover what it says just like I had to take time and 
work to find the resources to pull this thesis together. The white rectangles 
throughout are also pulled from the Korean flag. Each set has its separate 
meaning. One additional set was included for consistency’s sake so that all art 
movement title pages had a symbol. The additional symbol I decided to include 
means mountain. I saw this as fitting because some of Korea’s first art aimed at 
creating a national identity started from paintings of distinctly Korean scenes. 
 When I started this thesis, I was very surprised to learn how new the Korean 
government was. I had no idea of the numerous struggles Koreans had to face 
with every domination, colonization, or corruption. Through this, I have 
discovered that art is not usually made for art’s sake. It is in reaction to what is 
happening, to politics, for a cause. My love for art does not stop at Western art. 
Now my understanding of art expands into Korean art as well.
